
Instructions 
This is a list of proposed seminars for ASAP/11 in College Park.  
 
Those interested in participating in one of these seminars should email the seminar organizers 
by April 22 directly with a brief bio, an abstract of their proposed research, and any questions 
about format (for example, will papers be pre-circulated, will some participants serve 
as discussants or facilitators, etc.).  
 
ASAP asks all seminar leaders to consider each submission carefully and aim to organize a 
seminar in keeping with our mission of inclusivity and inter-disciplinary practice. Final decisions 
about inclusion are made by seminar leaders.  
 
Seminar leaders are also asked to review all submissions and respond directly to them by April 
30. The maximum number of participants in each seminar is 15. After the seminar list is 
finalized, seminar leaders should submit the final roster to ASAP (via Ex Ordo) by May 10.  
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N. K. Jemisin’s The Broken Earth Trilogy 
 
Organizers 

• Jessica Hurley, University of Chicago, hurleyj@uchicago.edu 
• Leif Sorensen, Colorado State University, Leif.Sorensen@colostate.edu 

 
Description 
Across different platforms and artistic media, speculative art and storytelling has been on the 
rise in the opening decades of the 21st century. One of the most important developments in 
speculative storytelling has been a dramatic increase in both the production and recognition of 
work by artists of color around the world. In scholarly circles this has led to the formation of 
vital fields of study like Afrofuturism and Indigenous futurisms and increased attention to Asian, 
Asian American, and Latinx speculative fiction. This development has occurred at the same time 
that artists and scholars have come to acknowledge and make use of the political significance 
and theoretical potential of fantasy, which earlier scholars tended to dismiss as inherently 
nostalgic and conservative. Most recently, in the context of the rise of Anthropocene studies, 
scholars and artists have come to pay increased attention to practices of worldbuilding that 
previously had been seen as the exclusive concern of those particularly devoted to the minutia 
of popular culture. In the current moment, worldbuilding has been recognized as a key resource 
for thinkers and creators committed to the aesthetic and political project of reimagining 
infrastructure, the experience of planetarity, and fundamental ways that human animals orient 
themselves to and in the ecologies of the present. 
 
All of these threads converge in N. K. Jemisin’s landmark Broken Earth Trilogy (The Fifth Season 
[2015], The Obelisk Gate [2016], and The Stone Sky [2017]). This trilogy is set in a world in which 
catastrophic seismic events loom as a constant possibility and a trained, racialized caste of 
people who can manipulate or suppress seismic energies are coerced into serving the dominant 
political power. Over the three volumes, Jemisin offers a rich network of speculations about 
topics ranging from the way that race functions as infrastructure in worlds built on systems of 
racial supremacy, to the possibility of revolutionary action within a damaged world governed by 
logics of precarity and necessity, to the difficulty of negotiating the scalar jumps that must be 
confronted if we are to redress the effects of slow violence at the planetary scale. The trilogy 
has received unprecedented acclaim within the science fiction and fantasy community (it is the 
first trilogy to have each volume win the Hugo for best novel in the history of the awards) and 
widespread mainstream recognition as well (Jemisin has been featured in mainstream venues 
like The New York Times and NPR and the trilogy has been optioned for a television adaptation).  
 
The goal of this seminar is to bring together a group of scholars to begin the process of 
developing a scholarly account of this major literary achievement and to think about how it 
contributes to and challenges methodologies of critical race studies, studies of race and 
speculative fiction, and Anthropocene studies, as well as how it might push forward work on art 
and infrastructure, the politics and aesthetics of worldbuilding, and the radical potential of the 
fantastic in the arts. Seminar participants will pre-circulate short position papers that might 
gesture toward one or more scholarly way of approaching the trilogy, propose different ways of 
contextualizing Jemisin’s work in contemporary developments across the arts, or suggest how 



we might productively relate Jemisin’s work to other works in the many emerging artistic 
traditions within which she operates.  
 
Possible topics might include: 

• Intersections between critical race studies, speculative fiction, and ecologies of the 
present 

• Jemisin’s relationship to Afrofuturism in literature, music, visual art, and film 
• Slow violence, the Anthropocene, and environmental precarity 
• Links to speculative projects from other creators of color  
• The politics of worldbuilding and world destruction in the Anthropocene 
• Questions of genre definition and the trilogy’s relationship to genre conventions 
• Intergenerational violence and trauma 
• Planetary affects  
• Apocalypse and revolution 
• Climate catastrophe and deep time 

 
Organizer Bios 
Jessica Hurley is a Harper-Schmidt Fellow in the Society of Fellows and Collegiate Assistant 
Professor in the Humanities at the University of Chicago. Her book, Infrastructures of 
Apocalypse: American Literature and the Nuclear Complex, is forthcoming from the University 
of Minnesota Press. She recently co-edited a special issue of ASAP/Journal titled Apocalypse, 
and her articles have appeared or are forthcoming in Comparative Literature Studies, American 
Literature, Extrapolation, Frame, The Faulkner Journal, and the edited collection The Silence of 
Fallout: Nuclear Criticism in a Post-Cold War World. 
 
Leif Sorensen is Associate Professor of English at Colorado State University where he teaches 
courses in modern and contemporary American literature and culture, speculative fiction, and 
theory. He is the author of Ethnic Modernism and the Making of US Literary Multiculturalism 
(Palgrave 2016). His recent articles have appeared in ASAP/Journal, Modernism/Modernity, 
Contemporary Literature, and MELUS. 
 
 
 
 
 
 
 
 
 
 
 
  



Death, Race, and Gender in Contemporary Art 
  
Organizer 

• Sheri-Marie Harrison, University of Missouri, harrisonsl@missouri.edu 
 
Description 
In the introduction to a special issue of American Literary History on “What is Twenty-First-
Century African American Literature,” Stephanie Li notes that “the dead weave through almost 
all the essays presented here… [they] are part of the ruin of [Erica R.] Edwards’s new black 
novel, the foundation of [Aliyyah] Abdur-Rahman’s grotesquerie, the specter in [Roland] 
Murray’s study of the uncanny double, and the powerless victim of [Patricia] Stuelke’s tragedy 
trap” (638). Taken together, Li contends, the essays “highlight one of the central paradoxes of 
black life in the US. To live in a state of mourning and threat is to live without the safety of a 
home.” 
  
This seminar is interested in extending the project begun in this special issue by considering the 
intersecting ways contemporary art engages with death and mourning as characteristics of 
black and other racially marked life within and beyond the US. In particular, we seek to develop 
a thematics of death and mourning that works both internationally and interdisciplinary: to 
consider how Li’s invocation of homelessness opens up the potential to think through black and 
other diasporas, and to build an archive of death and mourning through comparative analysis of 
literature, visual art, media art, and performance. 
  
Organizer Bio 
Sheri-Marie Harrison is an Associate Professor of English at the University of Missouri where 
she researches and teaches contemporary global anglophone literature, and mass culture of 
the African Diaspora. Her book Difficult Subjects: Negotiating Sovereignty in Postcolonial 
Jamaican Literature was published by the Ohio State University Press in fall 2014. Her work has 
been published in various venues including Modern Fiction Studies, Small Axe, The Journal of 
West Indian Literature, The Oxford Research Encyclopedia and The Los Angeles Review of Books. 
She has a forthcoming chapter in the multi-volume edited collection Caribbean Literature in 
Transition and is also currently working on a book manuscript titled After the Beginning Ends: 
Contemporary Black Fiction and Iconoclasm. 
 
 
 
 
 
 
 
 
 
 
 
 



Materialisms in the Americas 
 
Organizers 

• David Smith-Brecheisen, University of Illinois, Chicago, brecheisend@gmail.com 
• Emilio Sauri, University of Massachusetts, Boston, emiliosauri@gmail.com 
• José Antonio Arellano, U.S. Air Force Academy, joseantonio.arellano@gmail.com 

 
Description 
In the wake of the ongoing economic, political, and ecological crises of the long-seventies, this 
seminar asks what contemporary aesthetic practices and formal strategies are best attuned to 
representing and challenging political and economic regimes, then and now. It does so with a 
particular interest in interrogating the political entailments of competing materialisms—in 
theories, in aesthetic forms, or analytical methods—that emerged over roughly the same 
period.   
 
Perhaps no contemporary trend in criticism and in art has been as sweeping as developments in 
the New Materialisms, which have emerged in the past decade as a radical challenge to the 
linguistic (or post-Saussurean) turn. As Samantha Frost and Diana Coole argue, “textual 
approaches associated with the so-called cultural [linguistic] turn are increasingly… inadequate 
for understanding contemporary society.” If the new materialism is going to be “truly radical” it 
must return to “the most fundamental questions about the nature of matter and the place of 
embodied humans within a material world.” This view has not, however, gone unchallenged. 
Toril Moi has recently argued that despite their best efforts the New Materialisms nonetheless 
continue working “with the Saussurean and post-Saussurean picture of language” they would 
decry, at least to the extent that they reproduce a distinction between signifier and signified. 
And though somewhat more sanguine about the rise of the New Materialisms, Min Hyoung 
Song has recently argued that they are most productive when folded into more traditional 
reading practices, especially symptomatic reading.  
 
This seminar will bring together graduate students, contingent, and tenured faculty for a 
discussion of pre-circulated papers that take up these related debates as they bear on problems 
of art and politics, exploring what aesthetic and theoretical materialisms are capable of 
illuminating about the ongoing global economic, political, and ecological crises. Ultimately, in 
pursuing the relation between art and political economy, the panel interrogates a related set of 
questions about the status of literature and literary theory now:  
 

• Why, for example, have several contemporary novelists returned to the political, 
economic, and literary turmoil that engulfed the world system in the sixties and 
seventies?  

• In what ways do the unusually close hemispheric ties within the Americas shape 
contemporary aesthetic, theoretical, and historical approaches to the study of 
literature?   

• What are the stakes of older interpretive commitments? Is, for instance, the New 
Historicism, on the wane as many have suggested?  



• Might there be a way to understand both the New Formalism and the New Materialism 
emerging in its wake as sharing a common ground with post-critique?  

• In light of the New Materialisms, what is the status of an older (more dialectical) 
historical materialism? What does it mean to think historically within these new 
paradigms?  

 
Organizer Bios  
Davis Smith-Brecheisen recently completed his PhD at University of Illinois, Chicago. He lives, 
works, and teaches in Chicago. His writing has appeared or is forthcoming in ASAP/Journal, Los 
Angeles Review of Books, Studies in American Fiction, Mediations, nonsite.org, and Jacobin. 
   
Emilio Sauri is Associate Professor of English at the University of Massachusetts, Boston. His 
research focuses on literature and visual art from Latin America and the United States and 
reads these in relation to the development of the global economy from the end of the 
nineteenth century to the beginning of the twenty-first. In addition to publishing widely on 
fiction and photography from the United States and Latin America, he has coedited a collection 
of essays titled Literature and the Global Contemporary (2017), another titled Literary 
Materialisms (2013), as well as a special issue of the journal nonsite.org on Latin American 
literature and theory. He is currently completing a monograph on literature and the ends of 
autonomy in the Americas (forthcoming from Northwestern University Press).  
  
José Antonio Arellano is an Assistant Professor of English and Fine Arts at the U.S. Air Force 
Academy. He has published on the relationship between Latinx artistic and political 
representation. His current work identifies an unacknowledged formalist aesthetic tradition 
within Mexican American literary history that posits the autonomy of literary art and such art’s 
capacity to enable self-liberation.   
 
 
  



Ecologies of Affection 
 
Organizers 

• Karen Tongson, USC, tongson@usc.edu 
• Alexis Lothian, U of Maryland, alothian@umd.edu 
• Thea Quiray Tagle, UW, Bothell, TQTagle@uw.edu 

 
Description 
Our proposed public seminar explores the myriad ecologies of affection, conviviality, intimacy 
and (dis)identification in contemporary art, music, media and performance practices. How have 
circles or scenes of collaboration been crafted across time, distance and both literal and 
figurative networks of affiliation? What productive elements of “fannishness,” or “remote 
intimacy” (in Tongson’s words) made themselves felt across a range of ecosystems in both the 
natural world, as well as environments forged through technologies of artifice, from the club to 
the internet? How, as Lothian has argued, might we consider digital infrastructures as a form of 
ecology, where many fans’ endless return to old texts model a kind of recycling or anticapitalist 
sustainability? And in what ways, as Tagle has proposed, can we engage decolonial practices of 
indigenous “survivance” through speculative practices of affection, and the “life generating 
bonds” of performance and documentation? 
 
From the desert landscapes of the West, to epistolary “missed connections” across time, to 
queer-of-color worldmaking at a techno club in London, or at a karaoke bar in Los Angeles, this 
public seminar conjures intimacies between figures as disparate as the artist Laura Aguilar and 
Selena, Woody Guthrie and “Grandpa Walton,” and Jon Hamm and Mama Nita. Furthermore, 
our seminar participants also consider the limits of empathic models in science and speculative 
fiction and queer theory, while exploring how we craft alternate historiographies through both 
popular genres, as well as collective practices of art making. We will pay particular attention to 
how affection maps onto and radiates between racialized, queer, and trans bodies, many of 
whom are always out of time. We are particularly interested in finding a philosophy behind 
“parties” or collectives, as we seek ways of bringing the abstractions of collaboration and 
intimacy into action, and into life-giving force. 
 
Seminar Proceedings and Presentation Formats 
Our public seminar will be organized into either one or two days of short, media-enhanced 
presentations, depending on which is most amenable to the scheduling priorities of the 
conference. Papers will be circulated in advance among the panelists. For their presentations, 
each presenter has been tasked with selecting a media, performance, or audio clip as an entry 
point, accompanied by a brief 5-minute presentation and summary of the key aspects of their 
longer papers. After approximately 50-60 minutes TOTAL of presentations, the rest of our time 
will be used to foster a conversational environment in which we talk to, through, and with one 
another and the seminar attendees, as well as with and through the media and performance 
archives each of us brings to the table. 

 
 



Organizer Bios 
Alexis Lothian is Assistant Professor of Women’s Studies at University of Maryland College 
Park. Her book Old Futures: Speculative Fiction and Queer Possibility was published by NYU 
Press’s Postmillennial Pop series in 2018 and she has published in American Quarterly, Feminist 
Studies, International Journal of Cultural Studies, Cinema Journal, and Camera Obscura, among 
other venues. A founding member of the editorial team of the open access fan studies journal 
Transformative Works and Cultures, she is currently co-editor of Ada: A Journal of Gender, New 
Media, and Technology. She is currently working on two book projects, one on the politics of 
fantasy in slash fan fiction and one on the emergence of social justice discourse in online fan 
culture. 
 
Thea Quiray Tagle, PhD., is an interdisciplinary scholar, teacher, writer, and curator whose 
research broadly investigates socially engaged art and site-specific performance; visual cultures 
of violence; urban planning and the environment; and grassroots responses to political crises in 
the US and the Philippines. Thea holds a PhD in Ethnic Studies from the University of California-
San Diego and was the Chancellor’s Postdoctoral Research Associate in Asian American Studies 
at the University of Illinois at Urbana-Champaign (2015-2016). Thea is presently a faculty 
member in the School of Interdisciplinary Arts & Sciences at the University of Washington, 
Bothell. She is a member of the curatorial collective behind The Alice Gallery in Seattle, where 
she presented the group shows AFTER LIFE (what remains) and Queer Value in 2018. She is at 
work on her manuscript prospectively titled Salvaging Community: Socially Engaged Art, Urban 
Renewal, and the Remaking of San Francisco, and her writing has most recently been published 
or is forthcoming in Asian Diasporic Visual Cultures and the Americas, The Journal of Critical 
Ethnic Studies, ACME: An International Journal for Critical Geographies, ArtPractical, and 
Hyperallergic. http://www.theaquiraytagle.com/ 
 
Karen Tongson is Associate Professor of English, Gender Studies and American Studies and 
Ethnicity at the University of Southern California. She is the author of Why Karen Carpenter 
Matters (2019), and Relocations: Queer Suburban Imaginaries (2011). Her work has appeared in 
numerous scholarly and public venues. She has two books in progress: Empty Orchestra: 
Karaoke, Queer Performance, Queer Theory (Duke University Press), and NORMPORN: 
Television and the Spectacle of Normalcy, 1989-2019 (NYU Press). Postmillennial Pop, the 
award-winning book series she co-edits with Henry Jenkins at NYU Press, has published 18 
titles. You can also hear Karen talk about pop culture, the arts and entertainment on the weekly 
Pop Rocket Podcast, hosted by Guy Branum. 
 
 
 
  



Speculative Visions of the Present and Future: Transnational Affiliations 
in the Twenty-first Century 
 
Session Organizer:  

• Kathryn Cai, UCLA, kathryn.cai@gmail.com 
 
Description 
In recent years, a growing body of scholarship increasingly considers the contemporary legacies 
and potentialities of Third World and Afro-Asian solidarities of the 1950s and 1960s for 
imagining political alternatives and analyses of comparative racialization in the present. This 
scholarship articulates the ways in which activists, artists, and scholars in the Bandung era 
imagined an intersectional raced and classed Third World that brought together diverse arenas 
of struggle in relation to white capitalist hegemony.   
 
Building on this work, this seminar seeks to explore forms of cultural production that draw on 
these legacies and intersections to assert visions of the present and possible futures. These 
contemporary cultural productions must grapple with a greatly changed world. China, which 
was a touchstone for “colored” Marxist revolution, has experienced unprecedented market 
growth with far-reaching consequences both domestically and internationally. As scholars note, 
neoliberal policies and the waning of state welfare shape the most intimate aspects of people’s 
everyday lives and desires, while forms of transnational capital challenge the primacy of the 
nation as determinative of migration flows and working conditions. The contemporary legacies 
of Third World connections are therefore far from straightforward.  
 
Within these global configurations, new transnational connections are also emerging. For 
instance, how might the predominantly women workers of maquiladoras, or factories at the 
U.S.-Mexico border, that arose in the wake of the GATT and the NAFTA, be connected to young 
women migrant workers of factories in Chinese export zones? This seminar seeks participants 
who examine contemporary works that consider these transnational linkages and suggest 
possible points of connection and emerging forms of solidarity between these contexts. These 
forms of connection may not always be immediately evident; they can also be contingent, 
tenuous, and not lead straightforwardly into clear forms of political action. Part of the challenge 
that contemporary works face in tracing these convergences lies in the emergent nature of 
both these connections and the conditions that shape them in the present. As scholars working 
in feminist and queer frameworks articulate, these connections may therefore arise in oblique 
moments of affective, “minor,” and “ephemeral” traces in works of aesthetic representation 
rather than as pieces of evidence that can be straightforwardly recuperated from the historical 
archive. 
 
This seminar is particularly interested in exploring questions of genre as central to articulating 
these transnational affiliations and diverse visions of the present and future. Speculative fiction, 
broadly defined, offers a starting point for considering genre. In the Oxford Research 
Encyclopedia of Literature, Marek Oziewicz writes that speculative fiction is not a single generic 
category with set conventions but a “field of cultural production” that “connected several 
established and emerging traditions.” Oziewicz links the rise of these genres to the 



multiculturalism of the 1970s and the need for “new conceptual categories to accommodate 
diverse and hybrid types of modern storytelling that oppose a stifling vision of reality […] 
imposed by exploitative global capitalism. An inherently plural category, speculative fiction is a 
mode of thought-experimenting that embraces an open-ended vision of the real. Taking up this 
linkage between genre and diverse visions of the present, this seminar welcomes 
considerations of not only genre categories that are widely conceived as speculative—such as 
science fiction or fantasy—but also works that draw on more realist modes to speculatively 
assert versions of the present and future and imagine emerging transnational linkages. What 
forms do speculations of the present take and how do they present and negotiate conditions 
that are still unfolding? 
 
Some questions this seminar explores are: What kinds of works allow us to make transnational, 
interracial, intersectional connections to consider contemporary world conditions? Do they also 
attend to the particularities of local context? What sorts of generic forms and characteristics 
enable these connections? How do they participate in a broad definition of speculation as 
putting forth alternative visions of the present and future? What kinds of politics do they 
imagine? How might they broaden definitions of agency beyond acts that can be immediately 
read as political? How do they build on Bandung legacies, particularly in feminist and/or queer 
veins? 
 
Organizer Bio 
Kathryn Cai is finishing her PhD in English at UCLA and will be a Postdoctoral Fellow in the 
Interdisciplinary Humanities at Wake Forest University beginning in fall 2019. Her research 
examines postsocialist and post-revolutionary affects in circuits of Asian American culture 
production through imaginations of body-environment interchanges. 
 
 
 
 
 
 
 
 
 
 
 
 



Race, Abstraction, and Modernism’s Legacies 
 
Organizers:  

• Balbir K. Singh, Virginia Tech University, balbir.k.singh@gmail.com 
• Katherine Lennard, Stanford University, klennard@gmail.com 

 
Description 
While much has been written about the connection between race, and political, technological, 
and economic modernity, only recently has literary and art historical scholarship considered 
how modernism has operated through racialization or as racial violence. Similarly, only through 
the aesthetic turns in the subfields of ethnic studies have scholars of race considered the 
limitations of representation, recognition, and legibility. This proposed seminar aims to bridge 
this critical divide by inciting a conversation between scholars and their works-in-progress that 
engage modernism (and its attendant cultural legacies) through a critical race lens. This seminar 
thus investigates abstraction as it travels across the “high”/”low” cultural binary and through 
textual, sonic, visual, and aural modes. 
 
More specifically, this seminar explores why and how a critical race lens challenges the mode of 
abstraction central to discourses of modern and contemporary art. Abstraction paved the way 
for an art historical progress narrative, in which the pure, nonreferential, self-reflexive forms of 
abstractionist aesthetics succeeded the over-commitment to verisimilitude in the (western) art 
tradition. According to its champions, abstraction liberated western art from all social, material, 
and historical contexts, and validated distinctions between “high” and “low” art forms in 
contemporary western arts ecologies. Rather than accepting this narrative as given, we explore 
the power and limitations of abstraction by historicizing, deconstructing, and reimagining its 
racial and racist work in contemporary American art and culture. 
 
The place of abstraction in the art historical progress narrative has formed and justified canons 
and upheld romantic myths about artistic originality for normative arts ecologies: museums, 
universities, galleries, and markets. Shon contextualizes the emergence of abstractionist 
aesthetics within 20th-century anxieties over decolonizing and race-based liberation 
movements. She examines how a collaborative painting by Glenn Ligon and Byron Kim, The 
Triumph of American Painting (1993), retells the art historical progress narrative through a 
racialized understanding of medium and media. 
 
Questions of the relation between abstraction and racial violence also underlie practices of 
display in museum spaces. In exhibitions of dress, curators show garments on mannequins with 
the smooth of contours of modernist sculpture. Utilizing merchandising tactics developed to 
sell clothing, these works abstract the human body, creating a site for viewers’ own 
interpretation, projection, and desire. Lennard examines works by contemporary artists Yinka 
Shonibare and Paul Rucker, whose work utilizes dressed mannequins to interrogate global 
histories of racial violence. Rucker’s remade Klan robes and Shonibare’s seventeenth century 



gowns in Dutch wax prints pointedly invoke the racialized body. Their use of dressed 
mannequins raises productive questions about the ethical stakes of display practices, and the 
limitations of viewers’ own racial imaginaries. 
 
Furthermore, our seminar asks what other modes we might think of abstraction outside of 
normative institutional models: are there forms of artistic and cultural production that arrive 
from a desire to connect, but not cohere? Part of our focus is on how we might think across 
discrete forms and approaches to theorize anew what abstraction might mean outside of its 
common, historical, or primary usages. For example, in the work of the arts collective Black 
Constellation, Singh explores how their work as artists and cultural producers necessarily 
evades legibility and invests in forms of non-recognition. For Singh, members of Black 
Constellation are simultaneously of this world and out of this world, purposefully speculative 
and abstract in their work to express their intertwined histories of displacement and 
dispossession. 
 
Though this seminar’s challenge to modernist tenets necessarily focuses on art world debates 
and institutional models, it also implicates the university’s perpetuation of “high” and “low” 
binaries through its organization of knowledge. This conversation about ideological power and 
resources has underwritten ethnic studies’ uptake of “art” since the field’s founding. 
Abstraction here poses a different impasse, as realism and visibility have been central to the 
enfolding of ethnic studies as multiethnic literature and multicultural history. Theorizing the 
ineffable nature of “feeling Asian American” as Asian American ontopoetics, Ishii thinks through 
Asian American figures of alt-rock whose presence incites conversations about race in spite of 
their lack of critical politics. Ishii turns to popular music not to re-center the “high” and “low” 
cultural binary, but to consider knowing and feeling whose non-didactic nature eludes our 
critical apparatuses. 
 
Organizer Bios 
Balbir K. Singh is Assistant Professor of Cultural Theory in the Department of Religion and 
Culture, Core Faculty in the Alliance for Social, Political, Ethical, and Cultural Thought PhD 
Program, and Faculty Affiliate in Women's and Gender Studies at Virginia Tech. She earned her 
PhD in English from the University of Washington in 2016, and held an appointment in 2016-17 
as Chancellor’s Postdoctoral Research Associate in the Departments of Asian American Studies 
and Gender and Women’s Studies at the University of Illinois, Urbana Champaign, as well as an 
appointment as Embrey Postdoctoral Fellow in Women’s, Gender, and Sexuality Studies in the 
Center for Women’s and Gender Studies at the University of Texas at Austin in 2017-18. 
Currently, Balbir is at work on her first book, Militant Bodies: Violence and Visual Culture Under 
Islamophobia, which looks at the visual culture and body politics of Muslims and Sikhs under 
the rise of global Islamophobia. Her scholarly and teaching interests include Asian and Arab 
American cultural studies, comparative racialized religions, transnational feminist studies, visual 
culture, anti-colonial and anti-imperial literature and thought, and queer studies. She has 
published articles for the journals Sikh Formations, Critical Ethnic Studies, and QED: A Journal of 
GLBTQ World-Making. 
 



 
Katherine Lennard is a Thinking Matters fellow in the Introductory Studies program at Stanford 
University, where she teaches courses on race, justice, and cultural production in U.S history. 
Her work spans material culture studies, visual studies, and US cultural history, with a particular 
focus on dress. Her monograph-in-progress, Made in America: Manufacturing Robes, Hoods, 
and the Ku Klux Klan’s Visible Empire in the Early-Twentieth Century, considers the role of 
industrially-produced uniform regalia in the Klan’s expansion and collapse in the 1920’s, and 
subsequent revival into the present. Her work has been published in the Journal of American 
Studies, the Journal of the Gilded Age and Progressive Era, and a forthcoming edited volume on 
the concept of Materialism in US Cultural History from the University of Chicago Press. 
Katherine holds a PhD in American Culture from the University of Michigan, and an MA in Visual 
Studies from the School of the Art Institute of Chicago. Her work has benefitted from the 
generous support from the American Council of Learned Societies and the Mellon Foundation, 
as well as University of Michigan’s Institute for the Humanities. 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
  



Surface Aesthetics, Eroticism, and Racial Abstraction in Neofascist Times 
 
Organizers:  

• Alex Pittman, Barnard College, alexpittman@gmail.com 
• Amber Jamilla Musser, George Washington University, amber.musser@gmail.com 
• Vivian Huang, Williams College, vlthuang@gmail.com 
• Pablo Assumpção Barros Costa, Universidade Federal do Ceará, 

libidinalsublime@gmail.com 
 
Description 
Opacity; inscrutability; fleshiness; ornamentality: terms such as these, prominent in both 
contemporary artistic practices and critical theories of aesthetics, compel us to understand how 
attuning to the erotics of the surface can guide us through the pleasures and pains entailed by 
transformations of global capitalism and racial liberalism during the 21st century. Indeed, the 
recent turn to the surface as an object of analysis, site of theoretical production, and zone of 
sensation and contact, has had the laudable effect of stretching the conceptual vocabularies 
and methods of politicized fields of research. Scholars such as Anne Anlin Cheng, Uri McMillan, 
José Esteban Muñoz, Krista Thompson, and others, have argued that lingering on the strategies 
of the surface in minoritarian art and social life raises the question of how people in the 
crosshairs of white supremacist and heteropatriachal attention evade the limits placed upon 
their lives, bodies, and worlds. The surface strategies of concealment, ornamentation, and 
illegibility, to name a few, move critical inquiry away from the raced and gendered body as a 
knowable, quantifiable, and hence manageable unit of social difference, and toward the 
mutability, plurality, and texture of raced and gendered embodiments that subsist under 
besieged conditions. Such queer, anti-racist dilations upon the surface constitute, as McMillan 
argues, “a heretofore under-considered analytic for considering how artists circumnavigate 
corporeal limitations and resist overdetermined interpretations of their work” (12). This 
seminar seeks to contribute to this line of inquiry by exploring the relationship of minoritarian 
methods of pleasure and endurance to the political present.   
 
In this effort we note that, from the vantage of 2019, it may be possible to begin historicizing 
the turn to surface aesthetics. One important and oft-cited effect of this turn has been to 
transvalue those terms in the neighborhood of “the surface” (i.e., depthlessness and 
superficiality) that have functioned to cast it outside the domain of serious critical thought. But 
if we consider the political priorities of the literature on the surface in relation to the period in 
which many of these studies were researched and published, it becomes striking to consider 
that the arts and theories of the surface proved so compelling in part because of the alternative 
possibilities of critique, pleasure, and vitality they offered in the face of the coercive 
imperatives to become transparent and visible to a newly hospitable state, boss, and public 
that operated under the aegis of neoliberal multiculturalism. Now, in 2019, with the intense 
resurfacing of neofascist cultural politics across the globe, we are compelled to ask what 
surface aesthetics and methods offer for minoritarian practice and theory when the promise of 
access to resources, humanity, protection, and citizenship is not even made. This seminar will 



convene scholars, all of them working in a variety of interdisciplinary fields of politicized 
research and in countries like the US, Brazil, and Turkey, to discuss the recent past, present, and 
possible futures of surface aesthetics and minoritarian flourishing in reactionary times. In 
particular, we seek to draw together scholars to consider where and how their inquiries into 
surface aesthetics alter the questions, methods, literatures, and genealogies of their fields. 
Some questions this seminar may explore include: 
 
What kinds of methods do scholars employ to feel for the surface tensions of the present? How 
do methods attuned to pleasure and eroticism compare with other queer and critical methods, 
such as reparative/paranoid reading, cognitive/affective mapping, and materialist critique?  
 
How do the erotic dimensions of surface and sensation relate to the representational 
discourses that political elites use to both project and exploit an ostensible concern for racial 
and sexual minorities as a camouflaged form of maintaining economic and political power? 
How do minoritarian collectives across the globe invest surfaces with kinetic and imaginative 
variations that challenge compulsory visibility, transparency, and macropolitical categorization? 
 
What ethical possibilities animate social relations that are formed through surface encounters 
and erotics? What also are the limits of surface strategies, especially within a transnational and 
comparative feminist framework that is highly attuned to unequal differences? How do 
methods and theories of the surface approach the past of the present: the afterlife of slavery 
and property; infrastructures of incarceration, internment, and deportation, and so on? 
 
 
Organizer Bios 
Alex Pittman is a term assistant professor of Women’s, Gender, and Sexuality Studies at 
Barnard College. His book in progress, Under Pressure: Race, Performance, and the 
Intensification of Capital, examines feminist critiques of racial capitalism in the performing and 
visual arts. His work has appeared or is forthcoming in Criticism: A Quarterly for Literature and 
the Arts, Women & Performance: a journal of feminist theory, Social Text’s Periscope, TDR, and 
e-misferica. He is a member of the Social Text editorial collective. 
 
Amber Jamilla Musser is associate professor of American studies at George Washington 
University. Her research is at the intersection of race, gender, and sexuality studies. Dr. Musser 
has also published widely on race and critical theory, queer femininities and race, race and 
sexuality, and queer of color critique. She is the author of Sensational Flesh: Race, Power, and 
Masochism (NYU Press, 2014) which uses masochism as an analytic frame to theorize felt 
relationships to power and Sensual Excess: Queer Femininity and Brown Jouissance (NYU Press, 
2018), which centralizes women of color’s aesthetics to reimagine sexuality and which received 
a 2018 Arts Writer’s Grant from the Warhol Foundation. She is also a co-editor along with Kadji 
Amin and Roy Pérez of Queer Form a special issue of ASAP Journal on aesthetics and queer of 
color critique. Currently she is beginning a project on noise, ethics, and aesthetics and writes art 
reviews for Brooklyn Rail.  
 



Vivian L. Huang is Assistant Professor in Women’s, Gender, and Sexuality Studies at Williams 
College. Previously, she was College Fellow jointly appointed in Studies of Women, Gender, and 
Sexuality and Theater, Dance & Media at Harvard University. Vivian is completing her 
manuscript Feeling Otherwise: Inscrutability, Queer Affect, and Asian American Performance, 
and her writing can be found in Women & Performance: a journal of feminist theory, Journal of 
Asian American Studies, Criticism, TDR/The Drama Review, and The Oxford Research 
Encyclopedia of Literature. She is currently co-editing a special issue of Women & 
Performance with Summer Kim Lee on feminist performances of contingency. 
 
Pablo Assumpção Barros Costa is Associate Professor of Dance and Performance at 
Universidade Federal do Ceará (UFC), in Fortaleza, Brazil. Since having received his PhD in 
Performance Studies from NYU in 2013, he has published various articles and book chapters on 
the politics and aesthetics of performance in Brazil, increasingly focusing his writing on forms of 
ethnographic sensuousness, and sensorial formations of queerness, particularly in relation to 
practices of bohemianism, nightlife culture, and erotic delinquency in Northeast Brazil. He has 
been invited to speak about Brazil’s queer sexual cultures in various universities, such as the 
Université Paris-Sorbonne, Universidade Estadual do Rio de Janeiro, Universidade Federal da 
Bahia, Universidade Federal do Rio de Janeiro, and HafenCity Universität Hamburg. He teaches 
and advises in the Undergraduate Program in Dance and the Graduate Program in 
Interdisciplinary Arts, both at UFC (Fortaleza, Brazil). His current research continues to extend 
his long-term experimental ethnography of queer friendship in Fortaleza to questions of care, 
mourning, and kinship. 
 
 
 
 
 
 
 
 
 
 
 
 
  



DH Approaches to the Arts of the Present 
 
Organizers 

• Laura McGrath, Stanford University, lmcgrath@stanford.edu 
• Alexander Manshel, McGill, amanshel@stanford.edu 

 
Description 
While the digital humanities are still being hotly contested in university departments, at 
scholarly conferences, and in the pages of special issues, the many methodologies that the term 
points to are being increasingly taken up by scholars and students of the contemporary. As DH 
matures from a field unto itself into a methodology put to work across a variety of scholarly 
fields, periods, and disciplines, the question of “Should we or shouldn’t we?” has given way to 
“How can we, and for what?” That said, the goal of this interdisciplinary seminar is to share, 
discuss, workshop, develop, and envision new research that uses digital humanities approaches 
(broadly defined) to investigate contemporary literature and art.  
 
We welcome scholars who are already familiar with DH methods to present new work or 
workshop a project currently in development. At the same time, however, we hope this 
seminar will also include (and prove useful for) the “DH-curious,” scholars interested in 
developing a digital humanities project and/or considering how DH approaches might 
contribute to their current research. In this way, the seminar will figure both as a showcase of 
first steps and as as staging ground for emerging DH scholarship. Rather than begin with the 
methods themselves, this seminar will take as its point of origin the motivating research 
questions of its participants, working together to consider the possibilities (and the limits) of 
quantitative, computational, and digital methods for the study of the arts of the present. 
 
This seminar will meet for a single session, and papers/slides will circulated among participants 
in advance of the conference. Each participant/project will have 15 minutes of dedicated time: 
5 minutes to pitch or present, and 10 minutes for workshop-style feedback from other 
participants, invited respondents, and conference attendees.  
 
DH can be costly. To that end, preference will be given to participants based on need for 
resources, institutional support, scholarly community. Collaborative projects and works-in-
progress are welcome. Theoretical approaches to DH/the contemporary, “state of the 
discipline” talks, or projects without a clearly articulated humanities question, are unlikely to be 
accepted. 
 
Organizer Bios 
 
Laura B. McGrath is Associate Director of the Stanford University Literary Lab. She will join 
Temple University as Assistant Professor of English in Fall 2020. Her research applies 
computational methods to the study of Post45 American fiction, and her writing has been 
published, or is forthcoming, in Cultural Analytics, American Literary History, and Post45. 



 
Alexander Manshel is a PhD candidate in English at Stanford University, who specializes in 
twentieth- and twenty-first-century American fiction. His work has recently been published 
in Post45: Peer-Reviewed, and in fall 2019 he will join the English department at McGill 
University. 
 
 
  



Inside Junkyard Ecologies and the Archives of the Present 
 
Organizers 

• Charles M. Tung, Seattle U, tungc@seattleu.edu 
• Benjamin Widiss, Hamilton, bwidiss@hamilton.edu 

 
Description 
This seminar seeks to approach the question of the ecologies of the present—the environments 
in which the present is situated and by which the present is structured—as a problem of the 
middens of twenty-first century life. If cultural institutions and mechanisms once functioned to 
sort worthy artifacts into permanent collections for curation, commemoration, and celebration, 
today the visas of cultural memory are increasingly revoked, swamped, or subsumed in an ever-
expanding midden of bones, bits, tchotchkes, cruft, ecofacts, and polypellets. What happens as 
archive and ash heap converge, our very technologies of memory increasingly vectored toward 
a total, totalled, and totalized junkyard?  How might we think, in turn, about humans of the 
present themselves literally or metaphorically suspended amid detritus and disjecta, whether 
by virtue of locations downstream in the global circulation of refuse or as a result of virtual 
elective affinities?  This seminar conversation will focus on the ways our representation and 
information systems struggle to make sense of a reality increasingly defined by the junkyard as 
both pervasive metaphor and ineluctable material fact.   
 
Simultaneously the problem of junkyard ecosystems puts pressure on how we conceptualize 
the present, and where we might best strive to locate and understand it, and not simply 
because of its ever more overwhelming backdrop of trash.  For one, the archive structures 
rather than receives the now and the news in anticipation of their being future memories.  
Moreover, when the archive is a junkyard, the present is also reconfigured by production 
strategies such as the “death-dating” of objects, which precipitate a larger catastrophic future 
inscribed in the plans for their obsolescence.  As a matter of information and media, the great 
digital garbage patch requires a revision of the present when, for instance, the proleptic data of 
climate change is caught in a vortex of recycled memes and toxic levels of bad information that 
call forth an uncertain risk horizon with steep outlines.  Treating environments as both material 
and medial, literal and figurative, and exploring junk as both product and byproduct of human 
ingenuity, this seminar will invite participants to consider what plots—in any of the word’s 
many senses—we can henceforth claim or reclaim, and to what ends.   
 
The Junkyard seminar hopes to welcome participants from a variety of disciplines, and to bring 
together graduate students, contingent, junior, and senior faculty.  Junkyard Ecologies will be 
an open seminar that creates space for audience participation in a conversation structured by 
precirculated papers.  By asking for shorter position pieces submitted in advance, and by 
organizing them ahead of time into discrete clusters, we hope to generate productive and lively 
conversation about the contemporary amid the middens. 
 



Organizer Bios 
Benjamin Widiss is Associate Professor of Literature at Hamilton College.  He is the author of 
Obscure Invitations: The Persistence of the Author in Twentieth-Century American Literature and 
is at work on a project that explores the relationship between mass production and bodily 
presence. 
 
Charles M. Tung is Associate Professor of English at Seattle University.  His book Modernism 
and Time Machines will be out in April 2019 in the Critical Studies in Modernist Cultures series 
at EUP.  He is at work on a project on contemporary fiction and ecological timescales. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

  



Practicing Polygraphy 
 
Organizers 

• Sarah Chihaya, Princeton University, schihaya@princeton.edu 
• Gloria Fisk, CUNY, Gloria.Fisk@qc.cuny.edu 

 
Description 
In the future, we will work together: to think about the works of contemporary art that we 
value the most; debate the terms of that valuation; and test what these works do for the 
communities that produce and receive them aesthetically, ethically, and politically. This 
seminar works toward that future by inviting participants to imagine new models for 
collaboration in criticism.  
 
We see this as part of a larger project that rejects the institutional imperatives and the genres 
of writing that cast every critic into a silo unto her own, pitted against the rest. Nobody 
understands a work of art all alone, and nobody sustains her work that way, either. But that 
knowledge is obscured by modes of writing and publication that often refuse to recognize it, so 
we inherit a critical archive that devotes considerable energy to the cultivation of the lie of the 
monograph: the idea that every critic writes alone. To commit to what we call a practice of 
“polygraphy” is a refusal of that lie.  
 
This seminar invites participants to conduct experiments in collaborative critical writing. We 
draw inspiration from the swell of recent writing that shares our collaborative impulse, 
including work by Stefano Harvey and Fred Moten, Sarah Blackwood and Sarah Mesle, Juliana 
Spahr and Stephanie Young, and the uncertain commons, among many others. We are 
interested in the ways this contemporary body of work builds on existing traditions of collective 
and collaborative criticism, noting that much of that work has been done toward politics that 
are black radical, feminist, and communist or socialist.  
 
The seminar will take the format of presentations from collaborative teams, who will share 
work in different stages of progress. Each group’s presentation will address both the end 
products and the gradual processes of these collaborative experiments. This seminar will be a 
workshop for new methods and forms of polygraphy, asking participants to consider what it 
means to create work together, and what new truths about the interpretation or practice of art 
these models of criticism might reveal. 
 
Organizer Bios 
Sarah Chihaya is an assistant professor of English at Princeton University, where she teaches 
21st century fiction and film. She is the co-author of The Ferrante Letters: An Experiment in 
Collective Criticism (with Merve Emre, Katherine Hill, and Jill Richards; forthcoming from 
Columbia UP). Her writing can be found in PMLA, ASAP/Journal, C21 Literature, The Los Angeles 
Review of Books, Public Books, and Jezebel, among other places.  
 



Gloria Fisk is an associate professor of English at Queens College, CUNY, and the author 
of Orhan Pamuk and the Good of World Literature (Columbia UP, 2018). Her essays about 
contemporary literature and film have appeared in The American Reader, Contemporary 
Literature, n+1, and New Literary History, among other places. Gloria is also the Secretary of the 
ASAP. 
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Black Film in Theory and Practice 
 

Organizers:  
• Lauren Cramer, Pace University, lcramer@pace.edu 
• Hayley O’Malley, University of Michigan, hayleyom@umich.edu 
• Samantha Sheppard, Cornell University, sheppard@cornell.edu 

  
Description 
In October 2018, the National Museum of African American History and Culture in Washington, 
D.C. held its first film festival. Over 80 films were screened, including L.A. Rebellion classics like 
Charles Burnett’s Killer of Sheep, animated shorts from the 1970s and 2017, archival finds like 
the romantic drama Cane River, and newly digitized home movies. The festival concluded with 
an advanced screening of Barry Jenkins’ James Baldwin adaptation If Beale Street Could Talk. 
Such programming showcased the generic range, aesthetic experimentalism, and socio-political 
importance of black filmmaking, and the event as a whole reflected the increasing energy 
around studying and celebrating African American cinema. 
 
While we cannot stage a full-scale film festival at ASAP11, we seek with this seminar to offer a 
similarly open and dynamic forum for scholars, filmmakers, and archivists to think together 
about black film in theory and practice. How have black filmmakers theorized and sought to 
change the present? What resources does film as a medium provide for the advocacy of black 
life and life worlds? Conceived as a state-of-the-field conversation, our seminar will build on 
discussions begun during previous ASAP conferences as we consider the history, artistry, 
politics, and critical reception of black filmmaking over the past fifty years. As such, possible 
lines of inquiry include: black film and political activism; filmmaking collectives and 
collaboration; new media technologies and platforms; the relationship between independent 
and commercial cinema; archival recovery and recuperation; theories of black film style; black 
feminist film practices; representations of gender and sexuality; film and other forms of black 
cultural production; institutions and funding bodies; reception and audience.   
 
Through an intentionally broad seminar framing, we hope to give participants an opportunity to 
approach black filmmaking from a variety of analytic and methodological angles and to share 
the questions and filmic texts that are currently animating their research and/or practice. We 
will ask that participants each write a short position paper (2-3 pages) on a question driving 
their research or practice, nominate a film or text for collective consideration, and engage with 
papers by other participants. 
 
Organizer Bios:  
Lauren McLeod Cramer is an Assistant Professor of Film and Screen Studies at Pace University 
in New York City. Her current research project, “A Hip-Hop Joint: Thinking Architecturally about 
Blackness,” uses architecture to theorize about hip-hop’s “joint,” the points of articulation 
between the aesthetics of Blackness and visual culture. Lauren is a founding member of liquid 
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blackness, a research collective focused on Blackness and aesthetics, and currently serves on 
the liquid blackness Editorial Board. Her writing has appeared in The Black Scholar, Black 
Camera, Film Criticism, liquid blackness, and InMediaRes.  
 
Hayley O’Malley is a PhD candidate in English and certificate student in Afroamerican and 
African Studies at the University of Michigan and has a master’s in Film Aesthetics from 
Oxford University. She works on 20th- and 21st-century American literature and visual 
culture. Her dissertation-in-progress, “Dreaming Black Cinema: The Filmic Turn in 
African American Literary Production,” is an archivally-driven exploration of the 
intersections between African American literature and independent black filmmaking, 
and a portion of her chapter on writer/filmmaker Kathleen Collins is forthcoming in 
Black Camera. 
 
Samantha N. Sheppard is the Mary Armstrong Meduski ’80 Assistant Professor of Cinema and 
Media Studies in the Department of Performing and Media Arts at Cornell University. She is the 
coeditor of From Madea to Media Mogul: Theorizing Tyler Perry (University Press of Mississippi, 
2016) She has published work in Film Quarterly, Cinema Journal, Journal of Sport History, 
Journal of Sport and Social Issues, and Black Camera: An International Journal and the 
anthologies L.A. Rebellion: Creating a New Black Cinema (University of California Press, 2015) 
and Race and the Revolutionary Impulse in The Spook Who Sat by the Door (Indiana University 
Press, 2018). She has also written for The Atlantic and Los Angeles Review of Books. Her first 
book manuscript, Sporting Blackness: Race, Embodiment, and Critical Muscle Memory on 
Screen, is under contract with University of California Press. 
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Public Arts and Humanities Writing Workshop Proposal 
 
Organizers 

• Kyle Frisina, University of Michigan, kfrisina@umich.edu 
• Maryam Parhizkar, Yale, maryam.parhizkar@yale.edu 

 
Description (updated April 5, 2019) 
This public arts and humanities writing workshop provides a platform for ASAP participants to 
develop writing projects and collaborations distinct from those typically encouraged within the 
professional frameworks of academic institutions. Specifically, this workshop brings together 
ASAP’s varied constituency of scholars, writers, artists, and editors to exchange feedback on 
writing for multidisciplinary, public-facing publications. This workshop follows the enthusiasm 
for and success of the first public arts and humanities writing workshop, held at ASAP/10, which 
paired a dozen participating writers with editorial readers who have written or edited for LARB, 
Slate, New York Times Magazine, Harper’s Magazine, The Atlantic, and Pelican Bomb, among 
other publications. 
 
The ASAP/11 workshop will be structured around small writing groups of 3-4 participants, each 
led by at least one publication editor or experienced public-facing writer. Participants will pre-
circulate 1000-word pieces within their small groups, and each writer will receive at least 20 
minutes of detailed feedback during the session. We will close the session with a 30-minute 
full-group Q&A with the panel of editors. Please note that this seminar is also designed to 
accommodate interested audience members who are not workshopping their writing: each 
small group will be open to observers wishing to learn from the editorial process, and everyone 
is welcome to ask questions in the Q&A. 
 
Participation in this seminar is non-selective—our mission is to create a fully inclusive 
opportunity for all ASAP members. If interest exceeds capacity, participants will be chosen 
through a random drawing, with two-thirds of participant slots reserved for those with little to 
no experience with public writing of this kind, especially graduate students, artists, and early-
career and non-tenured faculty. 
 
In order to facilitate the formation of workshop groups, interested participants should submit 
a short bio and an abstract for the piece they plan to workshop. Note that there will be no 
expectations that editors will publish any particular pieces, nor that writers will be restricted to 
submitting their eventual pitch or piece to a given editor. 
 
Organizer Bios 
Kyle C. Frisina (University of Michigan) is a Ph.D. candidate in American Culture and English at 
the University of Michigan. Her dissertation, "Thinking Theatrically: Contemporary Aesthetics 
for Ethical Citizenship," operates at the intersection of performance studies and literary 
criticism to explore the works of Claudia Rankine, Alison Bechdel, and Maggie Nelson. She is the 
founder of the Critical Visualities conference, now in its third year. Prior to graduate school she 



 

 26 

worked as the director of play development at New York's Second Stage Theatre and as 
associate producer at New York Stage and Film. 
 
Maryam Parhizkar (Yale) is a Ph.D. candidate in African American Studies and American 
Studies. Engaging performance, poetics, and cultural studies, her research considers historically 
revisionist works and experiments by interdisciplinary black artists across the 20th century. In 
so doing, she studies how such artists open alternative modes of collectivity across difference––
and in counterpoint to institutionally racialized narratives of American modernity, aesthetics 
and nationhood. She is also a poet with a history in small press publishing, music performance 
and arts administration in the New York City, and currently serves on the editorial board of 
Litmus Press. 
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Poetic Labor and the Articulation of Place 
 
Seminar Organizers: 

• Maryam Parhizkar, Yale University, maryam.parhizkar@yale.edu 
• Genji Amino, Columbia University, lga2113@columbia.edu 
• Daisy Atterbury, The Graduate Center, City University of New York,

matterbury@gradcenter.cuny.edu 
 
Description 
Our proposal builds on the work of our ASAP/10 seminar, “Where is poetry to you?: 
rearticulating strategies for social practice,” which brought together poets and scholars to 
discuss the (dis)location of poetry as a field occupied with/in space and place, transfiguratively 
embodying the social as a means for political engagement. In this continuation of those 
conversations, we consider the labor of poetry in making the difference between what Ruth 
Wilson Gilmore calls the “recitation” of critical formulae, and the “rehearsal” of alternative 
lifeways: other times, other forms and movements, wants, actions, rhythms and sounds. Our 
focus dwells in how the labor of poetry, conceived as the formation and deformation of that 
which is given in language, becomes a crucial tool for a rearticulation of “place” in the face of a 
settler colonial imaginary. 
 
At the same time, as artist-scholars, we take up Simone White’s motion to “become crooked or 
misaligned with respect to the field.” We recognize that this critical misalignment often 
articulates itself in terms of feeling, presumed illegitimate by institutions of knowledge 
production. As Anne Boyer writes, “to feel deeply, or to admit to feeling deeply, is also 
inadmissible, though not as inadmissible as to admit to having been un-free.” These poets’ 
oblique articulations of social position move us to ask: how is the affect and emotion of poetic 
labor made visible under the constraints of genre and infrastructure? How does poetry make 
available modes of ongoing labor that are invisibilized in disciplinary recitation––especially as 
codified by the markers of minoritized subjectivities? How, for example, might poetics radically 
reconceive keywords such as “voice” that are foundational for the prevailing languages of 
politics? How does the very notion of poetics––in its ambiguous relation to dialectics––disrupt 
the ways in which knowledge is institutionally contained and recited? 
 
Toward this collective strategizing, we invite artists, scholars, and social practitioners to share 
work that approaches these concerns. Participants will pre-circulate short provocations (5-7 
pages or some equivalent artistic body of work) and read/engage other participants’ works in 
preparation for conversation during the seminar. 
 
Organizer Bios  
Maryam Ivette Parhizkar (Yale) is a Ph.D. candidate in African American Studies and American 
Studies. Engaging performance, poetics, and cultural studies, her research considers historically 
revisionist works and experiments by interdisciplinary black artists across the 20th century. She 
studies how such artists open alternative modes of collectivity across difference––and in 
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counterpoint to institutionally racialized narratives of American modernity, aesthetics and 
nationhood. As a poet, she also serves on the editorial board of Litmus Press. 
 
Genji Amino is a poet and doctoral candidate in English and Comparative Literature at 
Columbia University. His archival research focuses on Asian American and African American 
poetry of the 1960s and 1970s. He co-directs an annual poetics program outside of Santa Fe, 
New Mexico, founded in 2010. He received his MFA from the Milton Avery Graduate School of 
the Arts at Bard College. 
 
Daisy Atterbury is a doctoral student in English at The Graduate Center, CUNY. Her research 
interests include theorizations of gender, race and coloniality with a focus on 20th Century 
poetry in the U.S. and Canada. She co-directs an annual seminar program founded in 2010 to 
support conversation around aesthetics and politics in Northern New Mexico. Her work has 
engaged audiences through various media formats including film, installation and performance 
as well as print. She received her MFA from the Milton Avery Graduate School of the Arts at 
Bard College and her BA at Yale University, and she teaches Nonfiction at Queens College, 
CUNY. 
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Exiles, Migrants, Refugees  
 
Seminar Organizers: 

• Gordon Hutner, UIUC, hutner@illinois.edu  
• Yogita Goyal, UCLA, ygoyal@humnet.ucla.edu   

 
Description 
How might we grasp American literary history from the vantage of the refugee? If it is true, as 
Thomas Nail suggests, that the migrant has become the political figure of our time, how should 
we reimagine identity, citizenship, and human rights on global and intimate scales? This 
seminar invites new ways of theorizing statelessness, forced displacement, mobility, shelter, 
war, and precarity. Edward Said notes that “modern Western culture is in large part the work of 
exiles, émigrés, refugees.” What are the cultural, aesthetic, and affective dimensions of 
displaced subjectivity? Does forced migration generate new forms of cultural memory in the 
present? How do we apprehend the cultural forms that rethink notions of agency, ambivalence, 
the border and borderlands, the camp, the commons, detention, dwelling, empathy, nostalgia, 
the right to movement and the right to return? Participants may consider how cultural forms 
articulate with social and political change, how histories of race manifest in contemporary 
global culture, and how new regimes of surveillance and capture give rise to practices of 
counter-visuality. We are also interested in papers that recover longer histories of current 
‘crises’ around migration and consider ethics of memory and social justice beyond 
humanitarianism.  
 
Organizer Bios  
Gordon Hutner is Professor of English at University of Illinois at Urbana-Champaign, editor of 
American Literary History, and author and editor of many books and articles about fiction, 
ethnic studies, and American cultural criticism. His books include What America Read: Taste, 
Class, and the Novel, 1920-1960 and Immigrant Voices: 24 Narratives on Becoming an 
American.  
 
Yogita Goyal is Associate Professor of African American Studies and English at UCLA and 
President of A.S.A.P. She is author of Romance, Diaspora, and Black Atlantic Literature and the 
forthcoming Runaway Genres: The Global Afterlives of Slavery.  
 
 


